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Focusing on
photography
careers

[LIFE IN MOTION]

From the Perspective of Eternity ...

HOLLY MARCUS (’03)
Harrisonburg, Va.
School of Media Arts & Design, art and anthropology minors
Freelance photographer

‘This photograph was taken from the back of a motorcycle
while riding through the Peruvian highlands.’

Tw o s t u d e n t p h o t o g r a p h e r s
get tips f rom two alumni
photojournalists
B Y J A C Q U E LY N WA L S H ( ’ 0 9)

Madison contributor and former Breeze writer
Jacquelyn Walsh (’09) caught up with two JMU
student photographers who were excited to talk
to Full Frame 100 alumni panelists Wayne
Partlow (’78) and Stephen Jaffe (’85). Partlow is
photo editor for the Associated Press and Jaffe is
senior media officer for the International Monetary Fund. SMAD digital
video major Jacob Williams
(’12) and Breeze photographer Cat Elsby (’12) asked
the alums questions about
their careers and asked
them to share their best professional photography tips.
Jacob Williams
(‘12), SMAD

Jacob Williams (’12):
Photography is about being aware of your
surroundings and capturing the essence of
a moment. How do you keep that focus and
creativity consistent during assignments?

[LIFE IN MOTION]

The Perfect Tackle

CATHY KUSHNER (’87)
Harrisonburg, Va.
JMU Sports Media photographer

Wayne Partlow (’78): One of the unique
things about working for a wire service is that
there is an element of competitiveness. A lot
of assignments that our photographers go on
have a lot of photographers there from our
competitors, shooting at the same time. This
competitive spirit can keep
you focused so that you
aren’t beaten out. When
your photos are published
the next day or within the
next couple of days, you get
instant feedback on how
you did. You want your
Wayne Partlow
best work out there for
(‘78), AP
people to see. This instant
feedback can also relate to a gratification about
your work that can push you to stay focused.
Stephen Jaffe (’85): I’m also a former
wire photographer, and it is such a competitive business that you’re always looking and
waiting for the decisive moment. When you
Continued on Page 35
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go into an event or any
situation, you cover it by
getting at least the breadand-butter pictures and
then you start looking
deeper into things that
might not be as obvious.
Depending on how long
you have to photograph
Steve Jaffe (’85)
the situation, you can
hold onto your focus or gain creativity with
extra time and making people feel at ease
with you. That’s how you usually get better
pictures — making people feel at ease.

[SOCIAL COMMENTARY]

Homeless Shelter

RODERICK
WORDEN (’08)
Alex andria, Va.
Art and art history

Williams: Chances to capture a specific shot
can be missed if you’re not close enough to
the subject. How do you make sure you are
in the right place at the right time?
Partlow: It’s a judgment call, but one of the
things you want to use as a tool are the lenses
you select. Sometimes it’s better to use a very
wide-angle lens and get
really close to the subject so
that you can really get the
emotion of what’s going
on. Sometimes it’s better to
put on a longer telephoto
lens and stay back, observe
and let what’s going on in
Marcello Amari the scene develop. It’s really
(’84)
an experience issue. As a
young photographer you need to experiment,
and you’ll begin to get a feel for the better
way to go in certain situations.
Jaffe: Be prepared. There’s always a little
luck in anything, but if luck comes your way
and you’re not prepared, you won’t capture it.
You have to put yourself in that situation to be
ready. Sometimes it doesn’t happen — you zig
and they zag. The main thing is to be prepared.
Williams: Do you find yourself editing your
photos or leaving them natural? What are some
good photojournalism tricks with natural lighting?

‘Big Queen Ausettua of the Yellow
Pocahontas Mardi Gras Indians with
second chief David Montana. Taken
at the First-Annual Congo Square
Rhythms Festival, New Orleans, La.’
J A F F E ( ’ 8 5) P H O T O G R A P H B Y K AT H Y L A M ;

[SOCIAL COMMENTARY]

Queen Ausettua Amor Amunkun

MARCELLO AMARI (’84)
Woodstock, N.Y.

Partlow: Lighting is an
extremely important aspect
of photography. As a young
photographer you really
need to start focusing on
where light is coming from
and how it comes across.
A good technique is to use
light coming in from the

Jill Koeppen (’92)

Continued on Page 37

Communication arts, (theater)
Semi-retired photographer
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[HUMAN EXPERIENCE]

North Philly Kids
(22nd & Berks)

RODNEY ATIENZA (’95)
Narberth, Pa.
History; Photographer
documenting social concern

‘The photograph is part of a
project documenting children
from Philadelphia’s inner city.’

[HUMAN EXPERIENCE]

side because that adds a
lot of texture and depth
to your photographs. In
terms of whether you leave
an image natural, editing
begins when you’re taking
the picture and how you
compose it. After you’ve
taken the picture you can
Chris Tyree (’91)
edit as you decide which
picture you want to use and how you crop and
turn a picture. These are standard and acceptable forms of editing, but I would not encourage anyone to use any kind of photographic
technique that is outside the bounds of standard editing and toning technique. For example we wouldn’t take a sign out of a picture
using Photoshop.

The Traveler

LAWRENCE JACKSON (’90)
Arlington, Va.

Jaffe: You can shoot a lot more with natural
light. It’s my preference to shoot all with natural light. Just be aware of light and contrast
and try not to fight the light but actually have
it work with you.

White House photographer

Cat Elsby (’12): What is
the No. 1 thing you recommend to aspiring photographers trying to break into
the business?
Partlow: The business
is changing now, and a lot
Cat Elsby (’12)
of news organizations are
cutting back on the number of staffers. Aspiring photojournalists need to be flexible and
think outside of the box. In the past you may
have thought, “Well I’m going to go to work
at a small newspaper and work my way up the
ladder.” Now, you need to think about the
possibility of being a freelance photographer,
going to a market where you would excel and
start knocking on doors to try to get a staff
job. There’s definitely work out there but how
you get it is changing.

[HUMAN EXPERIENCE]

Boys

CASEY
TEMPLETON
(’06)
R ichmond, Va.
School of Media Arts
& Design, Freelance
photographer

‘Young boys were
having their photo
taken by parents
after a wedding.’
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Jaffe: Always have your camera with you
and shoot as much as you can. When I was
starting out, you needed a dark room and
film. Now the film is
endless and you have a
hard-drive and can always
delete. It’s to your advantage to practice and to
take pictures all the time.
Look at light and the rule Casey Templeton
of thirds, all those things
(‘06)
Continued on Page 39
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Despite her full plate, Stevens enthusias- plans meditation sessions. “I’ve ordered meditically stepped in to become the “face” of tation cushions,” she says, effusively.
Stevens’ embrace of technology makes JMU’s
Full Frame 100, handling many of the tasks
required for acquiring the photographs. She new Skyline Museum not state-of-the-art, but
contacted the photographers and set up a sys- ahead of the curve. The museum’s art features
tem to receive images. Alumni photographers QR tags — those ubiquitous square bar codes
from six decades submitted more than 50 that visitors can access with their smart phones
or iPads to learn more about
works for the show.
the item. Stevens has ordered
On the front end, Stevens
10 iPads that visitors can
wrote and signed contracts
check out. “With these, visiwith the photographers,
tors can use the QR at each
and she made sure that each
display to explore beyond
work’s title and each phowhat hangs on a wall or sits in
tographers’ name was cora display case,” she explains.
rect. She also made all the
The iPads are yet one
arrangements to receive the
more innovation for Stevens’
photographs.
museum. In fact, last sum“Have them sent to me,”
mer, when Melanie Brimhall
Stevens said, as plans were Madison Art Collection Director
Kate Stevens uses her iPad to
(’84), who works closely with
forming for the exhibit.
Stevens as director of educaWorking closely with check a wall display in the new
JMU Skyline Museum.
tion for the MAC, traveled
graphic designer Carolyn Windmiller (’81) and a committee that to the Smithsonian to learn all about iPads and
included staff members from Madison maga- museums and how they work together, it was
zine; the alumni relations staff; and faculty Brimhall who became the teacher. “She ended
members from the Institute of Visual Studies; up teaching them,” Stevens says.
It is one of the rewards of being a museum
the School of Media Arts and Design; and the
School of Art, Design and Art History, Stevens curator on a university campus. “The advancollected the images as they arrived. Some came tage I have,” Stevens says, “is that I have smart
to her framed; more than half, however, came students. The Smithsonian doesn’t have that.”
Stevens makes the most of the talents of
digitally as high-resolution images. Stevens
those around her. One of Stevens’ interns, engiprinted and framed each of these for the show.
The day the exhibit opened, Stevens and neering major Peter Epley (’12), is working on
a cadre of students hung the 55 photographs a special museum application for iPads. As the
along the draped hallway in the Festival Confer- technical specialist for the Charles Lisanby Colence and Student Center — and like a mother lection, Epley has worked with Smead on the
hen, she looked after the photographs as if they iPad application.
Right now, museums don’t have a specific
were her own throughout the weekend.
While all this was going on, Stevens was also application for iPads. “It will be the first,” Steoverseeing the creation — from the ground vens says, with her characteristic smile — but
up — of the Skyline Museum, a new art space certainly not the last innovation in the Madison
tucked into the always-populated Festival. Sky- Art Collection or in Stevens’ Madison galleries.
Her vision is as broad as her enthusiasm: “I
line Museum opened in October, just days after
want it to be more than a museum experience.” M
the Full Frame 100 exhibition closed.
Stevens is excited about the new museum.
✱ Read more on Kate Stevens’ virtual world
Students can bring in a cup of coffee, engage at www.jmu.edu/news/madisonscholar/
in a discussion with a curator, or simply enjoy SecondLife.shtml. See the Madison Art
the offerings that rotate monthly. She also Collection at www.jmu.edu/madisonart

https://commons.lib.jmu.edu/madisonmagazine/vol35/iss1/20

photographers are interested in. And you should
experiment. Really experiment. College is great for
that. If you mess up, so
what? Everyone messes
up; that’s part of learnArtist Anne
ing. If you don’t push the
boundaries and are always Savedge (’69)
safe, your pictures are going to look that way
— safe and mediocre. When you push the
envelope you’ll end up taking some fantastic
photographs.
Elsby: What’s the most important thing to
remember in the business of photography?
Partlow: As a photojournalist the most
important thing is that you need to photograph an event or scene in a fair and accurate
way. You can capture the emotion of the event
and possibly provoke a response from the
reader. You need to accurately portray and be
fair in your coverage of the event or story.
Elsby: One thing I like
about photography is that
you’re always learning.
What’s the most important
lesson you’ve learned in
your career?
Ted Alvis (’06)

Partlow: Being fair in
your coverage of a story. Tell all sides of the
story. It’s extremely important that you cover
things fairly and are sensitive to the people
that you’re covering.
Jaffe: As a photographer you really have
to put people at ease
within seconds. It’s
the first impression
that makes a difference, whether it’s the
ability to blend in or
to talk about almost
anything. Good phoPhotography profestographers know a
little bit about every- sor Tommy Thompson and Sandra
thing; you just need
Paetow-Saman (‘80).
to have that conversation to put someone at ease. It’s easy to hop
on a plane somewhere for an assignment, but
it’s in that last 10 or 20 feet that you need to
get that moment for a photograph. M
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